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This is a show where 
you listen to Barry White, 
contemplate Michael Jackson, 
and follow the peregrinations of 
a wooden tortoise drawn at the 
end of a string. Here you find 
paintings full of speech bubbles 
and commentary, chatty works 
you could almost start a 
conversation with. There is 
something welcoming in the 
seeming clutter of Rochelle 
FeinsteinÕs exhibition. One gets 
the impression at times of 
returning to her studio, rather 
than the retrospective of over a 
quarter-of-a-century of artistic 
production. And what 
production! 

Rochelle Feinstein was 
born in 1947 in New York, 
where she still lives. She exhibits 
little outside the United States. 
Yet itÕs in Geneva, thanks to the 
two curators of the exhibition, 
Fabrice Stroun and Tenzing 
Barshee, where we can finally 
see her oeuvre correctly 
deployed (it will be shown next 
in Munich and New York). Not 
chronologically, but as a sort of 

thematic assemblage. Time 
works differently in this work, 
which seems to progress by the 
contamination of ideas, without 
hierarchical barriers between 
popular culture, art history, and 
the personal life of the artist. A 
piece made at any given moment 
will perhaps become an element 
in an installation a few years 
later. Rochelle FeinsteinÕs work 
feeds on everything, including 
itself, without fear of frivolity or 
obesity.  

Painting is the axis of 
it, the principle terrain, but the 
work isnÕt limited by medium 
any more than it is by 
chronology.  It feeds on text, 
pop-art-style (but not 
exclusively), on collage, 
photography, and silkscreen. ItÕs 
installed in large dimensions, 
and even describes and 
comments on itself.  
 Love Vibe (1999-2014) 
is a vast installation of six green 
paintings that replay each other 
like a game of mirrors Ð written 
backwards, insincerely, is an 
enthusiastic ÒLove Your Work,Ó 
inscribed in a white speech 
bubble. Notions of love, esteem, 

and recognition, more or less 
falsified, are found at every end 
of the exhibition, covering, in a 
confusion completely revealing 
of reality, people, their work, 
and their public image.  
 In this way, Rochelle 
Feinstein does not put herself 
above the fray. She is happy to 
show us the troubling 
phenomena of popularity. The 
installation I Made a Terrible 
Mistake (2009-2016) makes 
reference to Michael Jackson, 
who made a sensation in 2002 by 
dangling his son of a few months 
over the balcony of his Berlin 
hotel, before admitting, a few 
days too late, that he had made 
Òa terrible mistake.Ó This 
anecdote is perfectly revealing of 
the singerÕs complex image, 
somewhere between sequins and 
sequestration, dazzling and 
discomforting. The installation 
understands the complexity of 
his character, but above all the 
complexity of his reception, in a 
play of light and color over an 
installation that accords equal 
importance to what goes on 
behind-the-scenes.  
 

The Disappearance of a Turtle 
The artist also puts 

herself on display, without false 
modesty or narcissism, 
transforming the relocation of 
her studio into an artistic project 
in itself, or, in an imposing 
installation dating from 1999, 
Travel Abroad, addressing 
heavier questions of identity. 
Over a German flag background 
is written the question, in Gothic 
characters, ÒFeinstein, is that a 
German name or a Jewish 
name?Ó In the bottom corner 
appears a timid ÒIch bin ein 
Berliner.Ó But Travel Abroad 
further complicates this journey 
into history and identity, as the 
left half of the installation places 
us in a singing and colorful Italy.  
 We do not leave the 
exhibition without a little video 
sŽance. The CinŽma Dynamo on 
the fourth floor shows two short 
works by the artist on loop. In 
simple and effective poetry, both 
speak of passing time. Recording 
captures it simply from a 
window, while Toy George 
evokes the extinction of a giant 
tortoise species after the death of 
its last member.


